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? “[A]n elaborate dance representing constitutionality and mystery, Western modernity and Eastern
tradition [that] had to suggest a history at once progressive and alluring, glossing adroitly over the
interlude of war to elaborate the forty years of prosperity” in Norma Field, In the Realm of the Dying
Emperor (New York: Vintage Books, 1993), p. 20.

3 Taro Amamo, “Hinomaru Illumination: Japanese Art of the 1990s,” in Japanese Art After 1945: Scream
Against the Sky (New York: Harry N. Abrams, 1994), p. 339.

* “Japan is an astonishing fusion of tradition and innovation, of conservative social patterns and
sophisticated technologys,...... Japan constantly displays a remarkable capacity to absorb foreign ideas
and processes, while maintaining strong national cohesiveness.” in Martin Friedman, “A View from the
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* Dana Friis-Hansen, “Internationalization, Individualism, and the Institutionalization of Photography,”
in Anne Wilkes Tucker, The History of Japanese Photography, pp. 262-263.

® Dana Friis-Hansen, “Internationalization, Individualism, and the Institutionalization of Photography,”
in Anne Wilkes Tucker, The History of Japanese Photography, p. 232.

" Dana Friis-Hansen, “Internationalization, Individualism, and the Institutionalization of Photography,”
in Anne Wilkes Tucker, The History of Japanese Photography, p. 262.

8 Dana Friis-Hansen, “Internationalization, Individualism, and the Institutionalization of Photography,”
in Anne Wilkes Tucker, The History of Japanese Photography, p. 263.

? Dana Friis-Hansen, “Internationalization, Individualism, and the Institutionalization of Photography,”
in Anne Wilkes Tucker, The History of Japanese Photography, p. 264.
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9! «Self-portrait, to me, is a living experimentation in which I attempt to shift myself into the ‘Kingdom
of Art,” a secret realm separated and different from reality. There is a possibility that if the experiment
fails I might never make it back to the real world, and this I say from my own experience in the past. It is
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indeed an experiment full of risks, however, the most dangerous challenges are the most seductive. It is

certain that, for the rest of my days, I will never find escape from my own expressions of a self-portrait.”

from Morimura Yasumasa, On Self-Portrait: Through The Looking-Glass (Amsterdam: Reflex Modern

Art Gallery, 2007), p. 5.

92 «And I am about to devote at least half of my life to this secret realm of the ‘Kingdom of Art’.” from

Morimura Yasumasa, On Self-Portrait: Through The Looking-Glass, p. 5.
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